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HcTopusi apMAHCKOr0 KHUTONEYATAHUS HA UcTOpUYecKuX 3eMisix [loabuu
Cpanan Hyne H.

OOKMOP 2YMAHUMAPHBIX U COYUATLHBIX HAYK, NPenooasameinb

Daxynvmem NoabCKOU U KIACCUHeCKOU hunonouu

Yuueepcumem umenu Aoama Muyxesuua (Iloznamns, [lonvwa)

AnHotanus. CTaTbs MOCBSIIEHA UCTOPHM apMSHCKOM TUIOrpadMi Ha MCTOPUYECKHUX TMOJIBCKHX 3EMIISIX, C aKICHTOM
Ha CO3JIaHWE W Pa3BUTHE MEPBOM apMsHCKou Tumorpaduu Bo JIbBoBe B 1616 Tomy. PaccMarpuBaroTcs AesITEILHOCTD
TUNOTpaduK, BBIIYCK PAHHUX apPMSHCKHX KHHUI, KOTOPbIE HEPEAKO ObUIM PEIAKHMH, OTPAaHMYCHHBIMH II0 YHCITY
9K3EMIUIIPOB M PACIPOCTPAHSIMCh B Y3KHX COOOIIECTBaX, a TaKXKe pa3HOOOpasHble CyabObl ITHX H3AaHHHA Ha
npoTshkeHnr BekoB. Ocoboe BHUMaHME yuenseTrcss OBanHecy KapmaraHeHITy, 0CHOBATEINIO JTbBOBCKOH THITOTpadrH, Ibst
JIeSITENIbHOCTh CTajla 3HAYUMbBIM COOBITHEM B MCTOPHH apMSIHCKOH KylbTypbl. KapMaraHeHI] ObUI HE TOJNBKO IMEPBBIM
apMSIHCKUM KHHUTOIIeYaTHUKOM B [loJiblie, HO M 4eTBEPTHIM B MHpE. B cTaThe moguepKuBaeTCs €ro BKIa B COXPaHCHUE
U pacIpOCTPAHCHHE AapMSHCKHX JHMTEPATYpPHBIX M PEJIMTHO3HBIX TEKCTOB, PACCMATPUBACMBIX B IIMPOKOM
KOHTEKCTE paHHEe! eBponeiickoi Tunorpadun. Ha ocHOBe aHaMM3a COXPaHUBIIHMXCS KHUT U UCTOPUYCCKIX MCTOYHUKOB
HCCIICIOBAHME OCBEIIACT KaK TEXHUYCCKUE ACIEKThl paHHEH apMsSHCKOH TUHorpaduu, TaK U €€ KyJIbTypHOS U
colMabHOE 3Ha4YeHHWE. PaboTa JEMOHCTPUPYET, YTO apMsHCKas Ie4YaTh Ha MOJbCKUX 3EMISX CIY)XXKHJIa BaKHBIM
HHCTPYMEHTOM KYJIBTYPHOTO OOMEHa, (OpPMHpPOBaHMs HICHTUYHOCTH M COXPAHCHUs apMSHCKOTO HACIeIus B
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LentpansHoit 1 Boctounoit EBporme, OTKpbIBasi HOBBIE MEPCHEKTUBBI B M3YYEHUH TPAHCHALMOHAJIBHOM HCTOPUH
paHHei mevaru.

KiroueBbie cjioBa W CJIOBOCOYETAHHWsI: apMsHCKas Tunorpadus, apMsHCKOe KHuromeyaraHue, JIpBoB, OBaHHeC
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Hacjaeaue

Introduction

The Armenian handwritten book, whose
tradition originated in the fifth century, reached the
lands of Ruthenia together with the first wave of
Armenian immigrants in the second half of the
eleventh century, following the conquest of
Armenia by the Seljuq Turks. Among the early
settlers were not only warriors, artisans, and
merchants, but also representatives of other
professions — physicians, clergymen, and scholars
— who brought with them from their homeland,
alongside other cultural treasures, manuscripts
written in the Armenian language. These
handwritten books played a crucial role in
preserving religious, literary, and educational
traditions within the Armenian communities that
gradually took root in the Polish lands.

The most ancient Armenian handwritten
monuments found in these lands (for example, the
famous Skevra Gospel, written in Cilicia in 1197),
were brought here either at the time of their
creation or sometime thereafter! [10, pp. 293-295].
In the following centuries, increasingly abundant
evidence appears concerning Armenian manuscript
books, which were usually preserved as separate
collections in churches, primarily within larger
Armenian colonies. The medieval Polish scholar
Mathias de Myechow, in his Treatise on the Two
Sarmatians (first published in 1517), which
contains the earliest printed reference to
Armenians, notes the presence of valuable church
books in the colonies [19, p. 151]. In 1564,
Cardinal F. J. Commendone, a prominent figure of
the Catholic Church, examined Armenian
handwritten liturgical books during his stay in Lviv
[18, p. 204]. In 1566, B. Herbest, a Polish preacher
and propagator of the idea of union between the
Eastern Churches and Rome, arrived in Lviv and
visited the Armenian Cathedral for missionary
purposes. There he became acquainted with an
extensive collection of Armenian handwritten
books. In his account of the journey to Ukraine,
Herbest listed the Armenian manuscripts he
considered most valuable, mentioning both the
writings of the Church Fathers and liturgical books
[1, p. 374]. By the end of the sixteenth century,
references appear to another collection of
Armenian handwritten books, this time in private
ownership. In 1596, the Italian diplomat and

' Z. Obertynsky believes that the Skevr Gospel appeared in
Crimea no later than in the XIV century.

secretary of the papal embassy, B. Vannozzi of
Pistoia, who had arrived in Poland, visited the
Polish magnate and Chancellor Jan Zamoyski in
his newly founded town of Zamo$¢. During his
visit, Vannozzi examined the Chancellor’s library
and drew attention to a collection of rare Armenian
manuscripts [12, pp. 264-265]. A study of the
surviving records of several dozen Armenian
manuscripts created on the territory of the former
Polish lands and now scattered across libraries
worldwide indicates that there was a considerable
number of copyists active in Lviv and Kamenets
[3; 9, pp. 80-114]. The art of calligraphic book
production flourished in Lviv during the 1560s and
1570s, demonstrating a high level of artistic and
technical skill. Indeed, this manuscript tradition
appears to have competed quite successfully with
the nascent Armenian printing industry, which at
that time was taking its first, tentative steps.

Hovhannes Karmatanents’ press

The widespread triumph of the printed book
across Eastern and Western Europe inevitably
influenced the book culture of Armenian colonies in
the Polish Commonwealth. The establishment of
the Armenian printing house in Lviv in 1616 stands
as clear evidence of these emerging trends. Little is
known about the founder of the Lviv Armenian
printing house, Hovhannes Karmatanents, or about
the printing house itself. Although the existence of
an Armenian printing house in Lviv during the first
half of the seventeenth century is frequently
mentioned in works on the history of Armenian
colonies or Armenian printing, these references
ultimately rest on a small number of facts. Most of
the available information derives from the first
discoveries of Lviv Armenian press monuments at
the end of the eighteenth century. The history of
these discoveries has been thoroughly analyzed by
J. R. Dashkevich in a series of scholarly articles
[16].

Hovhannes Karmatanents, a priest from
Greater Armenia, Bitlis, came to Lviv with the goal
of establishing an Armenian printing house. He
already possessed some knowledge of typography
and most likely acquired his printing skills in
Istanbul. The graphic design of his first book, the
Psalter of 1616, adorned with marginal illustrations
in the style typical of Armenian manuscripts,
reflects an orientation toward Eastern rather than
Western (Rome, Venice) approaches to Armenian
typography. In contrast to the Armenian printing
houses of Western Europe, which relatively early



lost their distinctive oriental features, the Lviv press
retained these Eastern artistic characteristics.

It is easy to understand why Hovhannes chose
Lviv as the site for his printing house. Beyond
being the most prominent Armenian cultural center
in the region, Lviv offered the support of both the
local Armenian merchant elite and the Armenian
church hierarchy. Since 1574, the city had
maintained certain typographic traditions, and it is
likely that the local Armenian community was
familiar with them. Hovhannes may therefore have
hoped to find skilled assistants for this challenging
undertaking [14, pp. 206-207].

In his article “The First Armenian Book
Printer in Ukraine: Hovhannes Karmatanyants”
(rus. [lepswiti  apmsiHCKUll KHUCONEUAMHUK —HA
Yxpaune QOsannec Kapmamansany), Dashkevich
identifies 1616 as the year the printing house was
founded, marked by the publication of the Psalter
of David (arm. Uwninu i “hwifys), which made
Lviv the fourth city in the world to print books in
the Armenian language [13, p. 1131]. Preparatory
work for the Lviv Armenian printing house likely
began as early as 1615, including the acquisition of
equipment, the purchase of paper, the preparation
of texts for publication, and the complex process of
designing and casting fonts. Analysis of this
preparatory phase suggests that Hovhannes and his
unknown assistants faced considerable difficulties
in producing the typefaces. Although a number of
skilled jewelers were active in seventeenth-century
Lviv and participated in type production, they
proved somewhat clumsy in this specialized work.
The typography of Hovhannes’ press displayed
several distinctive features, which make Lviv
editions easily distinguishable from other
Armenian publications of the sixteenth and
seventeenth centuries. At the same time, it is clear
that these fonts were not obtained from an existing
Armenian printing house, but were created on-site
specifically for the press’s printing purposes.

The book contains not only the Psalms of
David but also a variety of prayers in grabar. It
should be emphasized that the Psalter was not
intended solely as a liturgical text. In many
parochial Armenian schools operating in Poland
during this period, the Psalter served as one of the
principal textbooks.

Dashkevich notes that the difficulty of
studying the activities of the Lviv Armenian
printing house is not limited to the lack of archival
sources shedding light on the personality of
Hovhannes. Indeed, very few editions produced by
the Lviv press have survived. The second book,
possibly printed in Lviv and conventionally known
as the Medical Aid or Magic Book (arm.
Ldolpupuulr), has not survived to the present day. It
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was only at the end of the eighteenth century that
the Armenian historian S. Gyuver-Adonts,
examining the incomplete original, suggested that
it had been printed in Lviv [4, p. 136]. The book
was later destroyed in a fire at the Mkhitarist
library on the island of St. Lazarus in Venice,
leaving the question of its Lviv origin unresolved.

The third edition produced by Hovhannes, the
Prayer Book (arm. Unmpewghpp), dated 1618,
became accessible to scholars only relatively
recently, thanks to the research of the Hungarian
Armenologist E. Schutz [2, p. 182] who located the
book in the library of Leiden University. It is
known that a significant portion of Armenians who
had lived in Crimea and later moved to urban
centers used the spoken Armenian-Kipchak
language? in sixteenth- and seventeenth-century
Poland. Hovhannes specifically intended this
publication for that community. To date, it remains
the only book in the world published in this
language. Its contents include numerous prayers
and several psalms that were widely used in
religious practice. The book was likely distributed
in Armenian colonies across Ukraine, Poland, and
Moldova where Armenian-Kipchak served as a
spoken language.

The history of printing in Lviv during the
seventeenth century is often regarded as one of the
more obscure episodes in Armenian printing. Of all
the books produced by the press between 1616 and
1618, only two have survived to the present day.
Until recently, virtually all information about their
printer, Hovhannes Karmatanents, was limited to
the brief remarks he left about himself in a
dedicatory entry in one of the published works® [6,
pp. 66-67]. These facts have been repeated in
numerous scholarly works without significant
modification [5, pp. 9-10]. It might have seemed
that the enigma of this remarkable figure, who
played a crucial role in the history of Armenian
printing, would remain unsolved. However, many
years of research conducted by Dashkevich have
uncovered numerous details of Karmatanents’s
biography.

First, Dashkevich discusses certain aspects of
Karmatanents’ life and biography in his article and
provides preliminary remarks concerning the name
under which Hovhannes Karmatanents appears in
medieval Lviv documents [13, p. 1126]. In his
publications, the printer referred to himself as Ter

2 Armenian-Kipchak refers to a Turkic (Kipchak) language used
by Armenian communities in Eastern Europe in the 16th—17th
centuries, written in the Armenian script and employed
primarily for religious, legal, and everyday texts.

3 Colophon to “The Psalter” was reprinted several times
partially or fully - in ancient Armenian language as well as in
translation.



Hovhannes Karmatanents. In the report of
Armenian typography in the seventeenth century®,
as well as in later reports, Dashkevich suggests
that, by analogy with similar cases, Hovhannes
Karmatanents — son of Murat, whose name is
recorded in the colophon — should be sought in
archival documents primarily under the name Ivan
Muratovich [17, p. 314]. This is how patronymic
surnames were formed among Ukrainian
Armenians — derived from the name of a father or
grandfather — following Armenian naming customs
of the period and adapted to the Ukrainian form of
the surname using suffixes such as -ovich or -evich.

Another hypothesis is that Hovhannes’ father
was known as Murat Kerimovich. It is relatively
straightforward to see that the surname Kerimovich
in the seventeenth century corresponds to the form
Karmatanents. In his Chronology or Church
Analysis, S. Roshka, referring to the Lviv bishop
Suffragan Ivan Kerimovich, identifies him as
Hovhannes Karmatanenets® [2, p. 182].

In Lviv, Armenians typically formed their
surnames from their father’s name; however,
occasionally, perhaps to emphasize family
traditions, they also used a surname derived from
their grandfather’s name alongside the patronymic.
“Since they do not have generic names, Armenians
form them from godfathers’ or grandfathers’
names,” noted Louis-Marie Pidou de Saint Olon, a
French orientalist and rector of the Armenian
Collegium of the Teatin Order in Lviv in the 1860s
[11, p. 21].

Thus, in addition to the surname Muratovich,
Hovhannes may also have borne the surname of his
father, Kerimovich, as confirmed by historical
sources. This genealogical analysis finally resolves
any remaining doubts regarding the identification
of Hovhannes Karmatanents with Ivan Muratovich,
enabling several dozen archival documents to
illuminate his life and activities.

Beyond this, all general information
concerning Armenian book printing in Lviv
between 1616 and 1630, and about its founder
Hovhannes Karmatanents, remains limited to the
details outlined above.

It can be concluded that financial difficulties,
followed by the death of Hovhannes, were the
primary reasons for the cessation of the Lviv
Armenian printing house’s activities. The three
aforementioned books remain the only known
editions produced by Lviv Armenians in the first
half of the seventeenth century.

4 The report was presented at the scientific conference dedicated
to the 450th anniversary of Armenian printing held on
December 25%, Matenadaran, 1962.

> First, the indication was paid attention by Hungarian
Armenologist E. Schutz.

However, no evidence has been found to
suggest that Armenian typography in Lviv
continued after the death of Hovhannes. Internal
strife within the Armenian colonies during the
1630s—1660s, caused by disputes over the union of
the Armenian Church with the Roman Church,
occurred against the backdrop of complex
international relations and the sweeping upheavals
of the Ukrainian War of Independence.
Undoubtedly, these circumstances did not favor the
resumption of Armenian printing. Earlier
assumptions by researchers, including the
Armenian historian S. Baronch and the Ukrainian
historian B. Yanush, that Hovhannes’ printing
house in Lviv continued to exist — albeit inactive —
after the release of several books, and that its
typefaces were sold in the early nineteenth century
to the Lviv typographer Josef Schneider [7, pp.
191; 8, pp. 39]. appear, in light of the evidence
presented by Dashkevich, to be incorrect.

In the second half of the seventeenth and the
early eighteenth centuries, Armenian printing in
Lviv remained limited to projects and plans. There
is no evidence to support the existence of active
Armenian printing in the city during this period.
While abbreviated texts of some Armenian dramas
were published in Lviv in 1668-1669, they
appeared not in Armenian but in Polish; these
editions have been preserved in the Library of the
Ossolinski ~ National Institute in  Wroctaw.
Similarly, the Armenian Collegium in Lviv, which
had been established in 1664, did not publish
religious texts or dictionaries in classical Armenian
[15, p. 237].

By the mid-1660s, when the question of
reviving Armenian book printing in Lviv arose, no
traces of Hovhannes’ printing house remained. It
may have been destroyed in one of the city’s fires
or otherwise lost during the turbulent tenure of
Archbishop Torosovich. The possibility that the
printing house was relocated from Lviv cannot be
ruled out. Furthermore, when a new Armenian
printing house was established in 1645 in
Suceava—a major cultural center of the Moldovan
Armenians who maintained close and constant ties
with Lviv — it could justifiably be regarded as the
successor to Hovhannes Karmatanents’ press.

Against this backdrop, the figure of the
outstanding ~ Armenian  cultural  personality
Hovhannes Karmatanents emerges prominently. He
was not only the first representative of Armenian
book printing in Poland, but also the fourth in the
world. The publication of the world’s only printed
book in the Armenian-Kipchak language is
likewise associated with his name. His efforts to
introduce Armenian culture to the most advanced
means of disseminating the written word of his



time through printing are deserving of recognition.
Karmatanents’ name holds a distinguished place in
the history of book printing in Poland, as it already
does in the broader history of Armenian culture.

Acknowledgements
This research was carried out thanks to the

grant of the National Science Centre, Poland, no.
2019/33/N/HS2/00423 (PRELUDIUM-Armenian
Old Prints in Polish Libraries).

10.

Bibliography

Herbest, B. A Christian decent answer to these
confessions, which under the title of Brothers of the
Order of Christ is recently published. — p. 374. //
Siebeneicher, Mateusz, Krakéw, 1567. — 865 p.
Schutz, E. An Armeno-Kipchak Print from Lviv. p.
182. //Acta Orientalia Hung., vol. XIII, fasc. 1-2,
1961.

Wiwmuju, <. <wyuljubd dunbkiughunipnih
dC nn.: <.1: — Gpluwbh: <UUN: hpuw.: — 1963: —
344 ty:

Qymugtip — Wnnig, U. Uphawphwgpniphih snphg
dwuwibg wphuiwphh; Quhny, Gypnwhny, Wphihny,
tie Wdtiphyny: <wn. £: — dhbtnhly: U. p.: 1802:
—470 ty:

Qwypyui, <. <wy htunhwy gpph dwnbtiiagh-
mwlub gnigul, 1512-1800: — Gpliwbh: 1963. —
305 Lo:

Qupphwbwpui, 4. Nundninih huyuljub
nyugpnipywd uygpbuwynpniphikt thiy wn dkq:
—Jtltnhl: 1895: — 282 ty:

Baracz, S. Rys dziejéw ormianskich. — Tarnopol,
1809. - 317 s.

Janusz, B. O potrzebie zalozenia we Lwowie
Ormianskiego Muzeum diecezjalnego. s. 39. // M.
Piotrowski (red.), Pamietnik V zjazdu delegatow
Zwigzku Muzeow w Polsce, Krakow, 1980. — 59 s.
Mankovsky, T. Sztuka Ormian Lwowskich. s. 80—
114. // Prace Komisji Historii Sztuki, t. VI, zeszyt 1,
Polska Akademia Umiejetnosci, — Krakow, 1934. —
110 s.

Obertynski, Z. W sprawie ofiarodawcy
ormianskiego ewangeliarza z XII wieku. s. 293—

71

11.

12.

13.

14.

15.

16.

17.

18.

19.

Pecuon u mup, 2026, Ne 1 (62)

295. // ”Bulletin historii sztuki i kultury”, t. 1I, —
Warszawa, 1933-1934. — 340 s.

Pidou, L. Krotka wiadomo$¢ o obecnym stanie,
poczatkach 1 postepic misji apostolskiej do Ormian
w Polsce, Wotoszczyznie i innych krajach. s. 21. //
A. Pawinski (red.), Zrodla dziejowe,t II: Dzieje

zjednoczenia Ormian polskich z
ko$ciotem rzymskim w XVII w. Z
dwoch rekopisow wloskiego 1 tacinskiego. —

Warszawa, 1876. — 220 s.
Vannozzi, B. Literary overview, pp. 264-265. // A

collection of historical memoirs about old
Poland..., t. II. — Warsaw, 1822. — 510 s.
Jamkesuy, $. Ilepsblif apMsHCKUII KHUTrO-

neuaTHUK Ha YkpauHe OBanHec Kapmaransni. Crp.
113-131. // §. Jamkesnu (ed.), Bipmenu B Ykpaini:
JIOporami THCAYONITh. 30IpHUK HayKO MX Hpanb. —
JIeBiB: Jloroc, 2012. — 1328 c.

Kpusonoc, H. K wucropun KHMXHOW KyJIBTYpBI
apMsHCKON kooHuW Bo JIbBOBE B 16-17 BB. cTp.
206-207. //  Hcmopuueckue ceéa3u u Opyoicoa
VKPAUHCKO20 U APMSIHCKO20 Hapooos, m. 22, N131-Bo
Axanemun Hayk ApmsHckoit CCP. — Mocksa, 1971.
-374c.

IlleBuyk, B. M3 ucropuu mnpenogaBaHusi apMsH-
CKOTO si3bIKa Ha YkpauHe. ctp. 237. // “Hcropuxo-
¢unonornueckuii xxypuan”, Ne 1, HarnuonanbHas
akageMmus Hayk Apmenuu, Epesan, 1968. — 300 c.
JamkeBu4, 5. Bipmenu B YkpaiHi: goporami THcst
40J1iTh. // 30ipHUK HayKOBUX mpailk. — JIbBiB: Jloroc,
2012 - 1328 c.

JlamikeBu4, s Kapmaraneni, Nosaunec
(Myparosua  IBan) c.314. //  Pansgnbcka
SHITIKIIOTIe s HCTOPis VYkpaiHi, T. II:
Hepxasin-Jlecrpuronu, — Kuis, 1970. — 583 c.
Gratiani, M. La vie du cardinal Jean
Francois Commendon, divisee en quatre livres. —
Paris, 1671. — 527 p.

Mathias de Myechow.  Tractatus de  duabus
Sarmatiis, Asiana et Europiana, et de contentis in
eis, p. 151. // Augusta Vindelicorum

(Augsburg), 1518. — 58 p.

Coana/<whdlnfly E30.01.2026
Peyensuposana/Qpupunuifly £ 07.02.2026
Hpunsama/Chnpminfly F 13.02.2026


https://dbc.wroc.pl/dlibra/metadatasearch?action=AdvancedSearchAction&type=-3&val1=Publisher:%22Siebeneicher%2C+Mateusz+%5C(15..%5C-1582%5C).+Drukarz%22



